
NORTHROP FRYE FOUR ESSAYS

Anatomy of Criticism: Four Essays (Princeton University Press, ) is a book by Canadian literary critic and theorist,
Northrop Frye, which attempts to formulate.

In an image, the symbol not only refers to the outside world but also invokes particular feelings. These are the
rhythms most commonly associated with poetry. In particular, Frye argues for thinking of criticism as a
science. Each refers to the relation that a symbol has to something else. The high mimetic , then, occupies the
center of all four. Part of the difficulty comes from fact that this is the only of the four genres which has no
precedent in antiquity. These four genres form the organizing principle of the essay, first examining the
distinctive kind of rhythm of each, then looking at specific forms of each more closely. Literature, Frye wrote,
is "the place where our imaginations find the ideal that they try to pass on to belief and action, where they find
the vision which is the source of both the dignity and the joy of life. Imagery has a lifecycle just like the
course of a year, from the birth of spring to the death of winter. In the fourth essay, he explores the last three
elements: melos - the element dealing with the tonal, musical aspect of literature lexis - the written word, lying
somewhere between musical and visual aspects. Here is a book fundamental enough to be entitled Principia
Critica. The rhythm of prose is that of continuity of meaning. Most characters alternate according to the
dramatic situation. Finally, in an ironic mode, the characters iare lower than the average man: scoundrels, for
instance. Lyrics are works addressed from an individual poet to another individual, like an address to God or a
lover. He contends that the common usage of the term is inaccurate for purposes of criticism, drawn from
analogy with harmony, a stable relationship. Such a science is interested in studying the underlying patterns
and categories of literature, just like physicists look for the laws of gravity underlying our experience of the
physical world. That means criticism should be inductive, making categories from reading literature itself. In a
high mimetic mode, the character is a similarly admirable human, but he is not more powerful than his
environment. Dramas are works primarily presented by actors on a stage. To understand Frye's melos, it is
important to note[ according to whom? Poetry containing little dissonance, then, has more in common with the
plastic arts than with music. Music, however, does not consist of a plastic, static, continuously stable
relationship, but rather a series of dissonances resolving at the end into a stable relationship. In this essay, the
term refers to literature in which the author addresses the audience through a book, or more simply stated,
prose. It may be referred to as diction ear or imagery eye depending on the critical focus. Finally, fictions are
works primarily printed on a page. Frye argues there are principally five modes. Drama lies halfway between
epos and fiction, or more accurately, its diction must fit the setting and the character. Frye has wit, style,
audacity, immense learning, a gift for opening up new and unexpected perspectives in the study of literature
Rhetoric means two things: ornamental opsis speech and persuasive melos speech. Add to Cart Striking out at
the conception of criticism as restricted to mere opinion or ritual gesture, Northrop Frye wrote this magisterial
work proceeding on the assumption that criticism is a structure of thought and knowledge in its own right. The
lyrical rhythm is very clearly seen in Joyce's Finnegans Wake , a work based almost entirely on associative
babbles and dream utterance. He acknowledges having used the term previously in a different sense. Frye then
identifies the mythical mode with the apocalyptic, the ironic with the demonic, and the romantic and low
mimetic with their respective analogies. However, the distinctiveness of lyric comes more from its peculiar
rhythm than from this radical of representation. The rhythm of epos is that of recurrence i. In a motif, the
symbol is related only within the work of literature itself. But he is particularly interested in a pattern that
recurs across different groups of images, which is a division of imagery into four phases that are like the four
seasons: spring, summer, autumn, and winter.


