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For someone to Know, he must understand man and the common good of man. They do not need, of course, to
imagine whereabouts the persons are to stand, or what gestures they ought to use; but they want to realise fully
and exactly the inner movements which produced these words and no other, these deeds and no other, at each
particular moment. At the beginning we see him in the Council-Chamber of the Senate. They are themselves
of some striking kind. There is, however, a better way to go about seeking the consent of the ruled then the
route Coriolanus took, and there is a good way to go about achieving a threshold in our republic where we
better our chances so that those who Know have the consent of those who do not Know, so that the common
good can be achieved. The former I shall leave out of account, because, even if Shakespeare wrote the whole
of it, he did so before he had either a style of his own or any characteristic tragic conception. These means,
with Shakespeare, are not only speeches but actions and events. The tragic world is a world of action, and
action is the translation of thought into reality. We see a number of human beings placed in certain
circumstances; and we see, arising from the co-operation of their characters in these circumstances, certain
actions. His greatness is largely due to this fidelity in a mind of extraordinary power; and if, as a private
person, he had a religious faith, his tragic view can hardly have been in contradiction with this faith, but must
have been included in it, and supplemented, not abolished, by additional ideas. If further we compare the
earlier tragedies with the later, we find that it is in the latter, the maturest works, that this inward struggle is
most emphasised. It is necessary also, especially to a true conception of the whole, to compare, to analyse, to
dissect. Good, the activity of the soul in conformity with virtue is possible because of the partnerships existing
between the citizens of the city. It is the polis that Aristotle believes to be the pinnacle of political
partnerships. But the supernatural is always placed in the closest relation with character. The tone is pitched so
low that the conversation between Kent, Gloster, and Edmund is written in prose. The catastrophe is, in the
main, the return of this action on the head of the agent. It gives a confirmation and a distinct form to inward
movements already present and exerting an influence; to the sense of failure in Brutus, to the stifled workings
of conscience in Richard, to the half-formed thought or the horrified memory of guilt in Macbeth, to suspicion
in Hamlet. If existence in an order depends on good, and if the presence of evil is hostile to such existence, the
inner being or soul of this order must be akin to good. Tragedy, on this view, is the exhibition of that
convulsive reaction; and the fact that the spectacle does not leave us rebellious or desperate is due to a more or
less distinct perception that the tragic suffering and death arise from collision, not with a fate or blank power,
but with a moral power, a power akin to all that we admire and revere in the characters themselves. Although
we may live in a culture industry that controls what people believe is right or wrong, there is always a struggle
for power And the inference is obvious. Her husband thinks that to gain a crown he would jump the life to
come, and finds that the crown has brought him all the horrors of that life. While we are in its world we watch
what is, seeing that so it happened and must have happened, feeling that it is piteous, dreadful, awful,
mysterious, but neither passing sentence on the agents, nor asking whether the behaviour of the ultimate power
towards them is just. Probably he himself would have met some criticisms to which these plays are open by
appealing to their historical character, and by denying that such works are to be judged by the standard of pure
tragedy. The most confirmed of cynics ceases to be a cynic while he reads these plays. The final section of the
tragedy shows the issue of the conflict in a catastrophe. They must possess certain virtues and knowledge that
can allow for him to rule for the common good. But why should Iago open the play? Let us put aside the ideas
of justice and merit, and speak simply of good and evil. I will refer to three of these additional factors. No
amount of calamity which merely befell a man, descending from the clouds like lightning, or stealing from the
darkness like pestilence, could alone provide the substance of its story. Everywhere, from the crushed rocks
beneath our feet to the soul of man, we see power, intelligence, life and glory, which astound us and seem to
call for our worship. We do not think of Hamlet merely as failing to meet its demand, of Antony as merely
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sinning against it, or even of Macbeth as simply attacking it. This perception produces something like a
feeling of acquiescence in the catastrophe, though it neither leads us to pass judgment on the characters nor
diminishes the pity, the fear, and the sense of waste, which their struggle, suffering and fall evoke.


