
DANTE GABRIEL ROSSETTI

Gabriel Charles Dante Rossetti (12 May â€“ 9 April ), generally known as Dante Gabriel Rossetti was a British poet,
illustrator, painter and translator.

His suspiciousness, reclusiveness, and fear of strangers steadily worsened. He published his first volume of
poems in the same year, under the title Poems by D. With these two young disciples he initiated a second
phase of the Pre-Raphaelite movement. By he was considering careers in both poetry and painting. Poetry and
image are closely entwined in Rossetti's work. He joined the Royal Academy Schools as a probationer in ,
becoming a full student in December  The frescoes , done too soon and too fast, began to fade at once and now
are barely decipherable. The male poet declares himself ensnared by the woman's beauty, yet the woman can
exert this power only as a result of his reciprocal observation. More directly, Rossetti may also have feared
public exposure of his relationship with Jane Morris. The disappointment of the poor reception of his poems,
and a slowing in his painting output, contributed to a mental breakdown in the summer of  His commission in
to paint a triptych The Seed of David for Llandaff Cathedral was a prelude to the ambitious scheme of to
decorate the Oxford Union debating chamber with mural paintings of Arthurian themes. A sudden decline in
February caused him to move to Birchington, where he revised the comic poem Jan Van Hunks, was visited
by his mother, William, and Christina, and died of blood poisoning from uric acid on 9 April  In fact, Rossetti
paid unusual attention to the frame of the painting, showing an early interest in decorating and artistically
influencing every aspect of a finished piece. From he was friendly with the critic John Ruskin, who was
instrumental in bringing the Pre-Raphaelites to public attention, and in with the poet Robert Browning. We
would like to hear from you. His goal was to create a double work of art that blurred literary and visual
categories. He was taken to the Roehampton home of his friend Dr. Aurelia the name was presumably chosen
for its classical connotations exudes a powerful erotic appeal, emphasised in the picture by her red lips,
flowing red hair and exposed shoulder and neck. I saw at once that he was not an orthodox boy, but acting
purely from the aesthetic motive. S Lowry. Seven artists were recruited, among them Valentine Prinsep and
Arthur Hughes , [20] and the work was hastily begun. His mother, who was half Italian and half English, was
a private teacher. The childhood of the Virgin Mary was a common subject from medieval religious painting.
The subject of the painting, the Blessed Virgin, is sewing a red cloth, a significant part of the Oxford
Movement that emphasized the embroidering of altar cloths by women. Rossetti became increasingly
depressed, and on the death of his beloved Lizzie, buried the bulk of his unpublished poems with her at
Highgate Cemetery , though he later had them dug up. Today, Rossetti's work is reproduced en masse and
widely exhibited. Rossetti's wife, Elizabeth Siddal , died of an overdose of laudanum in , shortly after giving
birth to a stillborn child. Yet he was perhaps right that his intense response to such private archetypes was the
chief distinction of his work. Rossetti was enthralled most ecstatically with Elizabeth Siddal. Most of all, the
Brotherhood scorned the work of Royal Academy founder Sir Joshua Reynolds , who they collectively
despised. The group's intention was to reform English art by rejecting what they considered to be the
mechanistic approach first adopted by the Mannerist artists who succeeded Raphael and Michelangelo and the
formal training regime introduced by Sir Joshua Reynolds. The youthful Rossetti is described as
"self-possessed, articulate, passionate and charismatic" but also "ardent, poetic and feckless". Indeed, Dante
had been surrounded by art and literature of medieval Italy, and even as a boy had composed plays and poetry
and produced drawings in this vein. Whereas he sketched Elizabeth as a beautiful, ethereal being, Rossetti
painted Fanny as his ideal of sensual desire and allure. Jane's letters of the mids indicate a decline in her own
health; she found it difficult to sit and suffered from faints. As a teenager he was torn between the ambition to
become a poet or a painter and often claimed that his true passion lay with writing and poetry.


